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Abu al-Qasim Ali ibn Ja'far ibn Ali al-Tamimi as-Sa'di (o2 Jixs O sle anldl) s
gl il Je) (d. 1121) was a scholar of Arabic language and literature, as well as
one of the leading historians and poets of his time. He was born in Sicily, the first
island to be conquered by the Muslims from the Byzantines as a result of the
conquest. It seems that the fact that his father and grandfather were linguists and
poets helped him to receive a good education from a young age. He also gives
examples of his ancestors' poems in his famous work Al-Jazira - ad-Durra al-Khatira
fi Shu'ara al-Jazira (A Worthy Pearl on the Poets of the Island). He begins his treatise
on his father Ja'far ibn Ali with words of praise
el s Ja s Ju il 3 4l Lggle ) Ay el ale 8 Capeaiall dlgd )yl 42l slalal) aal
i g
"He was one of the prominent scholars in the field of Arabic language. He was a
master of this art. His contribution to the science of meaning and poetry criticism
was also great." [2, p.57].

Ibn al-Qatta wrote many works. These works are important in terms of
studying his deep knowledge. The study of his work “ad-Durra al-Khatira”, which is
the subject of the present article, is of great importance in terms of studying the
poetry of the period. In this work, the author provides important information about
the poets of the period and their understanding of poetry. This anthology includes 20
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thousand poems by 170 poets. However, the published copy that has survived to our
time reflects the biographies of only 106 poets, not 170.

The author of “ad-Durra al-Khatira” appears before our eyes as a
representative of a generation with certain poetic traditions, and it becomes clear that
he himself tried his hand at poetry. Abu’l-Qasim Ali ibn Ja’far ibn al-Qatta al-Siqilli
attracted the attention of medieval philologists not only as a poet, but also as a
linguist and philologist. Yaqut al-Hamawi al-Rumi cites in his work only three small
fragments of his poems, each consisting of two verses [5, pp. 1669-1670]. Al-Qifti
[4, pp. 236-238] and Ibn Khallikan [3, p.322-323]. However, Ibn al-Qatta's main
contribution to the history of Arabic literature is his compilation of the anthology we
are talking about, which collects the literary heritage of Sicilian poets. For this, it is
enough to look at the biography of al-Fagih al-Qadi Abu Ishag Ibrahim ibn Malik al-
Mu'afari (i) il o aal ) Blas) sl ~aldll 43), to whom the first essay in the
anthology is dedicated. From the name of the author of the essay, we see that he was
a religious figure, jurist, and judge. Ibn Qatta writes about him:

OES e @lld e adg alSal) b Gl aall 530 (o sSA) calai¥l g o SIL (0 ) sguiiall 5y jad) 3Ll s
slaa Bal Bl b e dujis ;

biasy e G0 ld i iy Shlua S el)

Sraoealdld Sadhilk Dl ol B4l clle [2, p.41]

He is one of the famous judges of the island (Sicily — J.D.), known for his virtues and
goodness. He has earned many rewards with his rulings. In addition, he has many
poems and letters. One of these poems is the following poem:

When my tears and patience ran out, | wrote you a letter to complain about my love
and my illness.

From the fire of your love for you, tears flow from the eyes of my pages and pens.

The essay ends with this. Ibn Qatta does not provide any information about
the period in which Abu Ishaq Ibrahim lived, his family, or his education. The author
of the essay, who is understood from his name to be a judge and jurist, is simply
noted as a good judge, who gave correct rulings and was a recipient of good deeds.

Ibn Qatta merely cites two verses by the Kalbi emir Abu-I-Husayn Ahmad ( s
aaal s cpall) and does not provide any information [2, p.43].

In the following information (in essay number 6), we see that the poet Ahmed
ibn Ali al-Shami (<L)l e ¢ 2al) mentioned in the article is both a writer and an
intelligent person: 4 slegdll 3¢5 ¢Leall ¢y (The adornment of writers and the
amazement of scholars). Ibn Qatta is content to mention that the author of essay
number 7 was the deputy chief of police (dad el laclug),

Very few essays allow us to determine the period in which the authors lived.
For example, 1bn Qatta gives an example of a poem in which the poet he calls Abu
al-Hasan Ahmed ibn Nasr al-Katib praises Caliph Mahdi Billah (a Fatimid caliph
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who lived in the 10th century). Thus, we can say that this poet lived in the 10th
century. Bashir Bakwish considers this poem to be the oldest poem in the work.

The vast majority of biographies are limited to providing little information
about the poets' profession and literary work.:
oY) s (b e ee Wy el il dlle il o dl v asls [2, paT)

Khaluf ibn Abdullah ibn al-Bargi is a scholar in the field of Qira’ah and a
connoisseur of Arabic. He has demonstrated proficiency in various fields of Adab.

Although biographical information is scarce, it is possible to gain some idea
of the poets' art and travels. It is shown that a poet named Ibn al-Qarquri (Note: Ibn
al-Qarquri was not originally from Sicily, but moved here later - J.D.) moved from
Sicily to Andalusia, where he became close to the rulers and viziers of the place [2,
p.195].

The only poet whose exact date of birth is given is Abu al-Arab Musab ibn
Muhammad ibn al-Furat al-Qurashi (8l < Gl G 2ese 8 e 1l 54). Tbn
Qatta states that he was born in Sicily in 423 AH, and left the island in 464 when the
Norman invasion began. He went to Spain, to the court of Mutamid ibn Abbad [2,
p.218]. Ibn Qatta states that he wrote the poem dedicated to Mutamid ibn Abbad in
Rabi al-Awwal in 565 AH (1170 AD).

As in biographical essays, Ibn Qatta is not detailed in the introduction of his
poems. The expression he most often uses is s_=& (= (From his poetry), and at best
the genre of the poem is mentioned. However, in many examples, the genre is not
even stated. In rare cases, the occasion for which this or that poem was written is
noted.

When analyzing the examples of poetry reflected in the anthology, we see
that the vast majority of poets whose works are reflected in these notes are given
more space than a few poets. These are poets such as Ali ibn Abd al-Rahman al-
Ballanubi, Abu Abdullah Muhammad ibn Hasan ibn at-Tubi, who are dedicated to
separate articles. In addition to these two poets, poets such as Abu-l-Hasan Ali ibn
Hasan ibn Tubi, Abu Muhammad al-Qasim ibn Abdullah Abubul Hasan Ali ibn
Muhammad al-Khayyat are also given relatively large space.

As we mentioned above, the anthology opens with a ghazal by Fagih Abu
Ishaqg Ibrahim [2, p.41]. In the anthology, love poems are sung in the language of the
most diverse artists and officials. The police chief Abul Fazl Ahmad ibn al-Fihri ( s
ol e G aeal Juadll) says:

Lol Cae a8 e Ll LG 2l Jaay Je cannal
deludiasll e jua S8 L Lol (i (o 2 Ul b [8]
Oh my love, why do you run away from me?

I have fallen away from the embrace of my beloved.

Once I could not bear even an hour of separation.

I have not seen my beloved for eight years.
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Ibn Qattah explains the reason for writing some ghazals: Tajaddulah Abu
Muhammad (4 xe O Chu gy Asall A8 G jies desa sl Al Can s Asall ZU5 uaY), one of
the emirs of Sicily, once saw two young men while walking. One of the young men
was wearing red silk and the other was wearing black silk. The amir spontaneously
recited the following poem:

Ll S8 0y 2 s ) B (A (it o
Gt (Bl 13 G sadll 18 [2, p.51]

| saw two crescent moons rising.
Their proportionate statures (were) on two (cypress) branches
Their garments were the color of their cheeks and eyes.
One of them was black like the setting moon,
The other was red like the rising sun.
In this poem, the symbolism of color is associated with both the human face (the
redness of the cheeks and the darkness of the eyes) and the universe - the sun and the
moon, creating a perfect scene of existence before our eyes.

Fagih Abul Qasim (sl S 3 o Oles ) 2o anldl) of 4dll) expresses his
love for a young man like this:

Ailae aal) Lalll 43 Hlu el 5l g ol gl e adde
ibna 4] Sl of agal IS JEK PP
03 g2 Wtiia sl )5 S s (e (a5 (535 4aiaY
Y1 3 (e il Le iSl S gl A Iy ade

I look at him in secret, afraid of gossip.

| want to complain about my love for him.

But my modesty prevents me from doing so.
Even if he is stingy in his love,

I will give him pure and beautiful love.

I will hide the sorrow that burns my heart,
Even if I die from this pain, | will not reveal it.

In this poem, we see gossipers along with the traditional images of lovers and
lovers. A well-known example of these images is found in the Quran's "Yusuf"
chapter (surah), in the form of city women.

The sadness inherent in love poetry, the fear of gossipers, the secrecy of love,
the lover's enduring every suffering in return for the coldness of the beloved, make it
similar to a Sufi ghazal. In the following passage, which belongs to the same poet,
the system of contrasts inherent in classical ghazals is reflected, such as illness and
healing, hellfire and gardens of paradise.
4ilia aly s alul Adia gyl pealy A8l
daiga B e J il s by ) i 1) [2, p.80]

She made my body sick with her glances
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She healed me with the red of her cheeks!
Although the garden of paradise on her cheeks is abundantly watered,
Her love (like hellfire) destroys me. Woe is me.

In the ghazal of the poet Ibn al-Qarquri, we see the unity of the elements of
khamriya and ghazal; the lover's intoxication in this poem is not from wine, but from
the magic of the eyes. . )

LS sl jed Fpela e Jalll o)l Jie Sadll palsS 2, p.195]

He has intoxicated me with the wine of his eyes.

As wine intoxicates those who drink it.

We see that Ibn al-Qarquri's poetry gives ample space to the beauty of words.
The poet is not interested in the meaning, but in the word itself. Therefore, we see
that the arts of repetition, istigaq, and tajnis are widely used in his poems in the
anthology. j .

4l clid g Y A DI Y5138 a5l g sl |

13) st 8 an g 2500 Sl oo il ) el bl [2, p.196]
When the one who rebuked me rebuked me, | said to him:

Stop this rebuking, don't continue! You too be on the right path.

Since | have lost my way, let me also be on the right path.

You go your way, | will go mine.

Amir Muhammad al-Kalbi creates an interesting scene about love; He uses
the metaphorical figure of identification to describe the gaze that destroys the lover
with the tongue of a knife. With the tongue of a knife, the poet creates the art of

allegory:

Lliall &aaf il By b gk

oaal Balll o e e cuall 35 [2, p.225]
I am the sister of death. | am of the nature of death.

My art is to kill.

But the glances that pierce the heart of a lover are sharper than mine.

The main purpose of the present article was to examine the ideological-
content and artistic characteristics of the poetry that emerged during the Arab rule in
Sicily, which lasted for more than two centuries, and to reveal the attachment to
classical traditions and innovative tendencies that were manifested in this poetry. For
this purpose, the ideological-artistic characteristics of the poetry samples reflected
here were examined by looking at the examples of ghazals found in Ibn Qatta's work
"ad-Durra al-Khatira". Although the literary process that emerged in Sicily benefited
greatly from classical traditions, the Arabic gasid and the artistic images and motifs
of the continent, it attracts attention with a number of new, interesting features. Since
this literature is the product of a diverse ethnic-religious society, it reflects a number
of aspects specific to the environment in which it emerged. The ghazal, a lyrical
poem dedicated to the theme of love and the glorification of beauty, was an integral
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part of the Arabic literature that emerged in Sicily. Not only traditional ghazals, but
also examples of kilmaniyya-muzakkary ghazals found in Arabic literature [1, p.71]
are reflected here.
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DOMIROVA COMILO VAQIF QIZI
Xiilaso
OROB-SICILIYA ODOBIYYATINDA QOZOL JANRI
(“ad-Durraal-Xatira” antologiyasi asasinda)

Siciliyada yaranan orob poeziyasi 6z ruhu ilo Ondslus odobiyyatina daha
yaxindir. Burada hom simali Afrika — barbar modoniyyatina, hom do miisolman
sorqina xas adot-ononolor 6z oksini tapir. Siciliya adebiyyatinda forma yeniliklori
olduqca azdir. Lakin bununla bels, bu regionun poeziyasi kigik hacmli, ohatali
mazmunlu seir pargalarini 6ziindo comlomasi ilo digqgati calb edir. Siciliyada yaranan
odobiyyat vo modoniyyst 6z ruhu, ideya—mozmun xiisusiyyatlori ilo Mogrib vo
Ondolus adobiyyatina ¢ox yaxin idi. Burada yerli shalinin, arob va barborlorin birge
mohsulu olan bir adobi proses yaranir. Etnik rongaronglik no godor giiclii olsa da,
odobiyyat 6z kosmopolit vo universal xarakteri ilo segilirdi. Siciliyanin orob
odobiyyat1 xilafotin digor orazilorindo yaranan odobiyyatdan ¢ox da forqlonmirdi.
Qoasida vo qita, kanonik obrazlar, islok monalar bu poeziyada da 6ziinii gostorirdi.
Amma dini mozmundan uzaq olma, real hoyat sohnolorinin tosviri, kigik hocmli,
dorin monali seirlor, miisahidogilikdon dogan tosvirlor poeziyada miihiim yer tuturdu.
Qoazal janr isa Siciliya sairlorinin poeziyasinda daha ¢ox miiraciat etdiklori janr idi.
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Bu da heg do tosadiifi deyildi. Qazal janrinin klassik orab odobiyyatinda mashurlugu
Siciliya odobiyyatinda da biiruzs verirdi.

DAMIROVA JAMILAVAGIF
SUMMARY

THE GHAZAL GENRE IN ARAB-SICILIAN LITERATURE
(Based on the anthology of “al-Durra Al-Khatira”)

The Arabic poetry that originated in Sicily is closer in spirit to Andalusian
literature. Here, customs and traditions specific to both North African-Berber culture
and the Muslim East are reflected. There are very few formal innovations in Sicilian
literature. However, despite this, the poetry of this region attracts attention by
including small-volume, comprehensive content poems. The literature and culture
that originated in Sicily were very close in spirit, idea-content characteristics to the
literature of the Maghreb and Andalusian. Here, a literary process emerged that was a
joint product of the local population, Arabs and Berbers. No matter how strong the
ethnic diversity, literature was distinguished by its cosmopolitan and universal
character. The Arabic literature of Sicily did not differ much from the literature that
emerged in other territories of the caliphate.

The ode and the continent, canonical images, and functional meanings were
also evident in this poetry. But the distance from religious content, the description of
real life scenes, small, deep-meaning poems, and descriptions born of observation
have a prominent place in poetry. The ghazal genre was the genre that Sicilian poets
most often resorted to in their poetry. This was not accidental. The popularity of the
ghazal genre in classical Arabic literature was also evident in Sicilian literature.

JAMHUPOBA JIZKAMUJISAA BAT'N® KbI3bI
PE3IOME

JKAHP I'A3EJIM B APABO-CULIMJIUCKOM JIMTEPATYPE
(Ha ocnose anmonozuu “ao-/lyppa anv-Xamoipa”)

ApaOckast moa3usi, 3apoauBiIascs Ha Cumwmu, 1o AyxXy Ommxe K
aH/aTy3CKOll auTeparype. 3/1ech OTpakeHbl 00bIYaN M TPAJUIIMU, XapaKTEPHbIE KaK
Uit ceBepoadpuKaHCKON — OepOepckoi KylbTyphl, TaKk U JUIsl MYCYJIbMaHCKOTO
Bocroka. B cununuiickoii tutepatype oueHb Majio (GopMalibHBIX HOBIIECTB. OJTHAKO
Mo33usA JSTOro peruoHa IPHUBJICKACT BHUMAHHUEC CBOUM HC6OJ'IBHII/IM, HO CEMKUM
conepxanueM. JlutepaTypa u KylnbTypa, BO3HUKIINE Ha CHLIWINH, IO CBOEMY JIyXY,
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UCsIM U COJIepPKaHWI0 ObUIM OYeHb ONMM3KH JMTeparype Marpuba U AHTATYCHH.
31ech 3apoKIaeTcsl JIMTEPATypHBIM Mpoliecc, SBISIOMIMICS COBMECTHBIM TPYIOM
MECTHOT'O HACeJIeHUs, apaboB u OepOepoB.

Hecmotps Ha cuibHOe STHHYECKOE pa3HooOpasue, JMTeparypa OTJIMYanach
KOCMOIOJINTUYECKMM W YHUBEpPCAJIbHBIM XapakTepoM. ApaOckas jauTeparypa
Cununuy Mano 4eM OTJiM4Yajach OT JIMTEPAaTypbl, BOSHHUKIIEH B JIPYrux 00JIACTIX
xanudata. B 3T0il 033uN Takxke MPOSBUINCH 0J]a U CTpo(da, KAHOHHMUECKHE 00pa3bl
U QyHKIMOHANbHBIE 3HaueHus. OJIHAKO BaXKHOE MECTO B TMO33HMM 3aHUMAIH YXOJ OT
PETUTHO3HOTO COAEPIKAaHUs, N300paKEHUS CLEH W3 PealbHOHN KU3HH, HEOObIINE,
HO MIYyOOKO 3Ha4MMble CTUXOTBOPEHUS M OIHUCAHUS, POKICHHBbIC HAOIIOJCHUEM.
Kanp razenu O0bu1 HanboJEE YACTO UCIIOJIB3YEMBIM CULIMIIMICKUMU II03TaMU B CBOEH
no33uu. JT0 He ObUIO coBnazeHueM. llomynsapHOCTh kaHpa ra3enu B KIaCCUYECKOU
apabcKoil uTepaType IposIBUIach U B CUIIMIIMICKOMN JIUTEpaType.

Rayci: prof.Aida Sahlar qiz1 Qasimova
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