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44 giinliik Voton miiharibosi Azarbaycan tarixinde yeni marhslonin baglangici
kimi doyorlondirilir. Bu miiharibs tokco horbi-siyasi golobs deyil, hom do milli
oziintidork, monavi dirgalis, tarixi adalstin barpasi kimi qiymotlondirilon bdyiik bir
sosial-madoni hadisadir. Madoniyyatin biitiin sahalorindo oldugu kimi, usaq
odobiyyatt da bu hadisodon sonra yeni istiqgamet, yeni estetik nofos qazanmisdir.
Usaq odobiyyatinin miihariba kimi agir movzulart usaqlarin psixoloji inkisafina
uygunlasdirmaq kimi hossas bir missiyasi var. Buna goro do miiharibonin usaq
odabiyyatinda oksi yalmiz faktlarin deyil, hom do menovi golobonin, milli birliyin,
siilh ¢agirisinin vo torpaga bagliliq hissinin badii togdimati soklindo formalagmisdir.
Bu moqalonin mogsadi 44 giinlik miiharibonin usaq odobiyyatinda ideya-estetik
tocasstimiinil, janr xiisusiyyatlorini, miiallif yaradiciligina tosirini, zofor tontonasinin
hanst bodii vasitolorlo usaqlara g¢atdirildigini arasdirmaqdir. Maqalade psixoloji,
pedaqoji va filoloji konteksto uygun sokilds tohlil aparilir, miiasir usaq yazigilarinin
osarlorindon niimunolor verilir, faktlar Azorbaycan vo beynalxalq usaq psixologiyasi
todqiqatlari ilo asaslandirilir.

Miiharibadon sonra usaq adobiyyatinda yeni ideoloji istiqgamot formalagmisdir.
Comiyyatin milli ruhu va goloba sevinci usaq asarlorine do sirayst etmis, yazigilar
usaqlara golobonin mahiyyaetini, torpagin doyarini, votondagliq masuliyyatini yumsaq,
tolimi xarakter dasiyan badii dillo ¢atdirmaga yonolmislor. Usaqlar agir hadisalori
daha ¢ox simvolik obrazlar vasitosilo qavramaga meyllidirlor. Buna goro do usaq
odobiyyatinda miiharibo faktlar1 birbasa deyil, simvolik, nikbin tosvirlorlo oks olunur
[7,s.79]. Miiharibo mévzusunun usaq seirinda, hekayasinds vo nagilvari osarlorindo
genislonmasi tokca yeni movzunun daxil olmasi deyil, ham ds milli yaddasin galacok
naslo badii sokilds 6tiirlilmasi prosesidir.
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Usaq odobiyyatinda gohroman obrazlari daha ¢ox mohz real hoyat faktlari
osasinda formalagir. Miiasir usaq yazigilarindan Sevinc Nuruqizinin, Giinel
Anarqizinin, Cinaro Kogorlinin  Qogom Nocofzadonin yaradicilifinda Voton
miiharibasi mévzusu usaglarin emosional gobuletmo soviyyosino uygunlagdiriimis
sokildoa verilir. Bu yazi¢ilarin asarlorinds asgor hom giiclii, hom marhamatli, hom do
tomiz qolbli bir gohroman kimi tosvir edilir. Masalon, Sevinc Nuruqizinin Vaton
miiharibasing hasr etdiyi usaq seirlorindo osgor obrazi usagin gozii ilo togdim olunur.
Sairo miiharibo sohnolorini deyil, golobonin dogurdugu sevinc, bayragin ucaligi vo
torpaga bagliliq kimi emosional ¢alarlar1 qabardir. Bu, usagin psixoloji rahatliginm
gorumagqla yanasi, onda yurdsevarlik duygusunu méhkomlandirir [3,s.7].

Cinaro Kdogorlinin hekayslorindo gohroman osgor obrazi daha ¢ox ata, qardas,
ailo lizvii kimi toqdim olunur. Bu, usagin gohromani yalniz miiharibs gohromani kimi
deyil, hoyatda tanidigi insanlar kimi gobul etmosini asanlasdirir. Hekayolordos asgorin
igidliyi daha ¢ox onun fodakarligi, sadagoti, humanizmi vo torpaga sevgisi ilo izah
edilir. Bu ciir yanasma usagin qohromanliq anlayisini tokca fiziki giiclo deyil, monavi
keyfiyyatlorlo baglamaga komok edir.

Usaq poeziyasinda 44 giinliik miiharibo movzusu daha ¢ox simvolik obrazlarla
togdim edilir. Bu simvollarin i¢inde Xaribiilbiil xiisusi yer tutur. Xaribiilblil hom
Qarabagin tobiot simvolu, hom do golobo romzi kimi usaqlara tanidilir. Giinel
Anarqizinin usaq seirlorindo Xaribiilbiil danisan obraz kimi ¢ixis edir, torpagin azad
olunmasi miinasibatilo “sevincini boliisiir”. Bu personifikasiya usaglarin emosional
qavrayigina uygun oldugundan obraz yadda qalir [2,s.7].

Usaq seirindo Tligrongli bayraq on cox islodilon motivlordondir. Bayraq
ucaldigca gohromanliq, qiirur va siilh arzusu da yiiksolir. Zahid Xslilin miiharibadon
sonra yazdig1 “Domir yumruq” dastani asarindo bayraq obrazi usaqlar {iciin hom milli
kimlik romzi, hom ds galabonin seir dili ils tosdiqi kimi toqdim olunur [6,s.7].

Usaq noasrindo miiharibo mévzusu daha ¢ox “qayidis”, “evlorin barpast”, “ata
yurdu”, “sohid xatiresi” kimi emosional c¢alarlarla verilir. Burada miolliflor
hadisalori travma yaratmayan formada toqdim etmoya calisirlar. Real faktlara
osaslanan hekayslordo bir ¢ox yazi¢i sohidlorin usaqlarina, analarina, ailosine hosr
olunmus mdvzulara toxunur. Bu hekayolor usaqlara hom bas vermis hadisalori
anlamaga, hom do gohidlik anlayisini yliksok monovi doyor kimi qavramaga komok
edir [5,s.10].

Bozi miislliflor miiharibo mévzusunu nagil dili ilo iglomislor. Bu osorlordo
Qarabagin azadlig “xalq igidi”, “sehrli qilinc”, “qoruyucu qus” vo ya “darmadagin
edilon garanliq qlivve” obrazlari ilo oks olunur. Nagil poetikasinin {stiinliiyii ondadir
ki, usaq agir hadisolori daha rahat gobul edir. Folklorsiinas F. Qasimovanin fikrinca,
nagil dili usaqlar iiclin tohliikesiz vo emosional cohatdon miisbat qavrama mokani
yaradir [4,s.37]. Bu sobabdon 44 giinliik miiharibo mévzusu usaq nagillarinda golabo,
i51q, azadliq metaforalari ilo toqdim olunur.
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Miiharibadon sonra Qarabagin tarixi, moadani irsi, tobiati vo folkloru hagqinda
usaq osorlorinin sayr artmigdir. Bu asorlordo Susanin tarixi morkoz kimi toqdim
olunmasi, Cidir diiziiniin tobioti, La¢in vo Kolbacarin mesolori, Xudaforin
korpiisiiniin tarixi ohomiyyati usaqlara hom cografi, hom do modoni molumat verir.
Bir ¢cox muollif Qarabagin musiqi irsini — xiisusilo do mugam moadoniyyatini —
usaq ugiin sadolosdirilmis badii dilds izah edir. Bu asorlor hom maariflondirici, hom
do milli-madoni kimliyi formalasdiran badii monbo kimi ¢ixis edir [1,s.10].

Usaq odobiyyatinda 44 giinlik miiharibonin tocassiimii tokco yeni
movzunun yaranmast deyil, hom do badii diisiinconin, usaqglarin diinyagoriisiiniin
inkisafinda vacib morhosladir. Bu adobiyyat usaqlara golobani hom tarixi fakt, hom do
milli birlik va vatonparvarlik niimunasi kimi toqdim edir. Osarlordo miiharibs faktlar
deyil, mohz golabo, siilh, is1q, azadliq ideyalar1 dominantdir. Miislliflorin mogsodi
usagl qorxutmaq deyil, onu votono sevgi vo qiirur hissi ilo bdyiitmokdir. Bu
baximdan 44 giinlilk miiharibonin usaq oadabiyyatinda tocessiimii hom milli yaddasin
formalagmasi, hom do saglam votondasliq duygusunun inkisafi {igiin miihiim
ohomiyyat kasb edir.
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Xiilasa

Maqalonin asas magsadi 44 giinliik Voton miiharibasinin usaq adobiyyatinda
badii tocesslimiinii, xiisusilo do miiharibs ilo baglh simvolik maqamlarin, gohroman
obrazlarinin vo milli ideyanin wusaqlarin tofokkiiriine neco  Gtiiriildiiytlini
miuoyyanlogdirmokdir. Bu mogsadlo miiasir usaq yazigilarinin yaradiciliginda
miiharibo va galoba motivlorinin islonma tisullari, onlarin hansi badii vasitolorlo usaq
auditoriyasina toqdim edilmasi vo yaradilan gqohroman modellorinin hansi monavi-
ideoloji yiik dasidigr arasdirilir. Todqiqat 44 giinliik Zoforin usaq odsbiyyatinda
estetik modelini do aydimnlagdirir, yoni golobonin emosional, monavi vo badii
calarlarla usaqlara neco ¢atdirildigini, bu tasvirlorin hanst mona dorinliyi yaratdiginm
gostorir. Bununla yanasi, usaq psixologiyasina uygunlasdirilmis miiharibo
tosvirlorinin xiisusiyyetlori, yoni ddyiis sohnolorinin, itkilorin vo golobo sevincinin
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hansi hossasligla toqdim edildiyi, usaqlarin yas xiisusiyyatlorino goro neco
yumsaldilib-estetlosdirildiyi do tadqigatin vacib istigamatlorindondir.

Aragdirmada Qarabag mdvzusunun miiasir usaq odobiyyatindaki yeri genis
sokildo tohlil edilir, bu mévzunun obrazlar sistemi daxilindo hansi ideyan1 dasidigi,
usaqlarda vatonporverlik, kimlik vo tarixi yaddas hisslorinin formalagsmasina neco
tosir etdiyi miioyyonlosdirilir. Umumilikds, xiilaso gostorir ki, todqiqat 44 giinliik
miiharibonin usaq odobiyyatinda badii-estetik toqdimini aragdirmaqla yanasi, bu
adobiyyatin torbiyoavi potensialini, milli-monavi doyorlorin usaqglara ¢atdirilmasindaki
rolunu va golobs ideyasinin usaq diinyasinda neco monalandigini ortaya qoyur.

GULNAR GAMBAROVA

THE REFLECTION OF THE TRIUMPH OF THE 44-DAY WAR IN
CHILDREN’S LITERATURE
ABSTRACT

The main purpose of the article is to identify the artistic representation of the
44-day Patriotic War in children’s literature, particularly how the symbolic elements
related to the war, the images of heroes, and the national idea are conveyed to
children's consciousness. For this purpose, the study examines the ways in which
modern children's writers develop themes of war and victory, the artistic means
through which these themes are presented to young readers, and the moral-
ideological significance carried by the created hero models. The research also
clarifies the aesthetic model of the 44-day Victory in children's literature,
demonstrating how the triumph is conveyed to children through emotional, moral,
and artistic nuances, and what depth of meaning these depictions create.
Additionally, the study focuses on the features of war descriptions adapted to child
psychology, including how battle scenes, losses, and the joy of victory are presented
with sensitivity and how they are softened and aesthetically framed according to
children's age characteristics.

The research thoroughly analyzes the place of the Karabakh theme in modern
children's literature, determining the ideas this theme conveys within the system of
literary images and how it contributes to the formation of patriotism, identity, and
historical memory in children. Overall, the abstract shows that, in addition to
exploring the artistic and aesthetic representation of the 44-day war in children's
literature, the study reveals the educational potential of this literature, its role in
conveying national and moral values to children, and how the idea of victory is
interpreted within the child's worldview.
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OTPA’KEHUE TOP)KECTBA IIOBE/IbI 44-THEBHOM
BOUHBI B AETCKOU JIUTEPATYPE
PE3IOME
OcHOBHasl LeJIb CTaTbU — ONPEHCIIUTh XYJOXKECTBEHHOE BOIUIOLICHUE 44-

JHEBHOM OTe4ecTBEHHON BOWHBI B JETCKOW JMTEpaType, B YAaCTHOCTH TO, Kak
CHUMBOJIMYECKHE 3JIEMEHTBI, CBA3aHHBIE C BOIHOM, 00pa3bl IrepoeB U HallMOHAJIbHAs
ujes TepenalTcs NeTCKoMy co3HaHuio. C 3TOW IENbI0 HCCIEAYIOTCS CHOCOOBI
pa3pabOTKW MOTHMBOB BOMHBI M 1OOEIbl B TBOPYECTBE COBPEMEHHBIX JETCKHX
Iycareaey, XyIdOKECTBEHHBIE CPEACTBA, C IIOMOIIBIO KOTOPBIX 3TH MOTHUBBI
IPEICTABISIIOTCS  IOHOM ay[UTOpUH, a TakKe HPAaBCTBEHHO-UICOJIOTHYECKas]
Harpy3ka, KOTOpPYIO HECYT coO3JaHHble oO0pa3pl repoeB. lccinenoBaHue Takxke
pacKphIBaeT 3CTETUYECKYl0 Mozenb 44-nHeBHoil IloGenpl B neTckoil nuteparype,
MIOKa3bIBas, Kak nobdena nepesaérest AeTSIM 4epe3 3MOLUOHAIbHbIE, HDAaBCTBEHHBIE U
XYJO0XKECTBEHHbIE OTTEHKH M Kakyl CMBICIOBYIO TJIyOMHY CO3/al0T 3TH
n3o0paxkenusi. Kpome Toro, wusydarorcsi OCOOCHHOCTH ONUCAaHUSA  BOWHBI,
aJallTUPOBAHHBIE K JETCKOM IICUXOJIOTMHM, TO €CTh TO, C KakOH YYTKOCTBIO
NPECTaBISIOTCS 00EBBIE CIIEHBI, TOTEPH U PAIOCTh MO0, M KaK OHU CMSTYar0TCS
U 3CTETU3UPYIOTCS B COOTBETCTBHM C BO3PACTHBIMU OCOOEHHOCTSIMU JIETEH.

B uccrnenoBanny BceCTOPOHHE aHATM3UPYETCS MECTO KapaOaxCKOW TEMATUKH B
COBPEMEHHOM JIETCKOH JINTEpAType, ONpPEAEIAeTCs, KaKue UIEH HECET 3Ta TeMa B
CUCTEME XYIOXECTBEHHBIX 00pa30B M KaK OHA BJIMSET Ha (popMHpOBaHHUE y AETel
patriotu3ma, HJEHTUYHOCTH U UCTOPUYECKON MaMsTH. B 1ienom pesrome mokasbIBaer,
YTO, HapsALy C HM3YYEHHEM XYA0KECTBEHHO-ICTETHUYECKOTO MpeicTaBieHus 44-
JHEBHOW BOWHBI B JETCKOM JIMTEpPAType, UCCIEI0BAHUE BBISIBIISIET BOCIIUTATEIbHBIN
MOTEHIMAI 3TOM JMTEparypsl, €€ pojap B Iepefade JeTsM HANMOHAIBHBIX H
HPaBCTBEHHBIX IIEHHOCTEH M TO, Kak HJes MoOeAbl OCMBICIAETCS B JETCKOM
MUPOBOCIPUSATHH.

Rayci: filologiya elmari doktoru Elnars Akimova
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