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Abstract

This study explores the function and stylistic role of hyperbole in Azerbaijani
and English myths, fairy tales, and epic narratives. Hyperbole, as a rhetorical and ar-
tistic device, serves to emphasize heroism, enhance emotional depth, and create vivid
imagery in both oral and written traditions. In Azerbaijani literature, hyperbole often
reflects communal values, ancestral pride, and a cosmological understanding of the
world, particularly in heroic epics and nature-based myths. In contrast, English fairy
tales and epic texts utilize hyperbole to construct magical worlds, dramatize personal
transformation, and convey moral lessons. By analyzing examples from prominent
texts—such as Dada Qorqud, Koroglu, Jack and the Beanstalk, Cinderella, The
Odyssey, and Beowulf—the study reveals how cultural context shapes the use and
purpose of hyperbole in each tradition. The findings suggest that while the device is
universally employed, its narrative and symbolic functions vary significantly across
cultures, reflecting different worldviews and literary priorities.

Key words: hyperbole, Azerbaijani mythology, English fairy tales, epic lite-
rature, stylistic devices, oral tradition, cultural symbolism, heroic narrative, compara-
tive literature, Dado Qorqud, Beowulf, Oscar Wilde.

Xiilasa

Bu todgigat hiperbolanin Azarbaycan va Ingilis miflori, nagillar1 va epik nag-
liyyatlarinda funksiyasini v islubi rolunu aragdirir. Hiperbola ritorik vo badii vasito
kimi hom sifahi, hom do yazili anonolordo gohromanligi vurgulamag, emosional do-
rinliyi artirmaq va canli tosvirlor yaratmaq maqsadi dasiyir. Azarbaycan adobiyyatin-
da hiperbola daha ¢ox gohromanliq dastanlarinda vo tobistlo bagli miflords icma do-
yorlorini, acdad giirurunu va kosmogonik diinyagériisiinii oks etdirir. ingilis nagilla-
rinda va epik motnlarinds iso hiperbola sehrli alomlarin qurulmasi, soxsi gevrilmalo-
rin dramatiklosdirilmasi vo oxlaqi dorslarin gatdirilmasi tigiin istifado olunur. Dado
Qorqud, Koroglu, Jack and the Beanstalk, Cinderella, Odisseya vo Beowulf kimi nii-
fuzlu moatnlor asasinda aparilan tohlil gostorir ki, madoni kontekst hiperbolanin istifa-
do formasi vo mogsadini formalasdirir. Todqigatin naticolori gostarir ki, bu vasito
universal sokildo totbiq olunsa da, onun narrativ vo simvolik funksiyalari
madoniyyatlor arasinda shomiyyatli doracads forqlonir vo miixtalif diinyagoriislorini
vo adabi prioritetlori oks etdirir.
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Acar sozlor: hiperbola, Azorbaycan mifologiyasi, Ingilis nagillari, epik
odobiyyat, badii vasitolor, sifahi onono, modoni simvolizm, gohromanliq narrativi,
miiqayisali adabiyyat, Dade Qorqud, Beovulf, Oskar Uayld.

AHHOTaNUA

B nmaHHOM HCClieIOBaHMHM pPACCMATPHUBAIOTCA (PYHKIUS U CTHIMCTHYECKAS
pOJIb THUIEPOOIIBI B a3epOali/PKaHCKUX U aHTIIMUCKUX MH(Dax, CKa3Kax U SMUYSCKUX
NOBECTBOBAaHUAX. ['Mmepbosa Kak pPHUTOPUYECKOE M XYHA0XKECTBEHHOE CPEICTBO
CIIY’)KUT Ui TIOJYEPKUBAHWSI ~ TepOM3Ma,  YCHICHHS  AMOIMOHAIBHOM
BBIPA3UTEIFHOCTH M CO3JaHMs SIPKUX 00pa3oB KaK B yCTHOW, TaK U B NMUCHMEHHOM
Tpamuiuu. B asepOaii/pkaHCKOW —JIMTEpaType THIepOoia 4YacTo  OTpakaeT
KOJIJICKTHBHBIE IIEHHOCTH, TOPJOCTh 32 MPEIKOB M KOCMOJOTHYECKOE BOCIPHUATHE
MHUpa, OCOOCHHO B TEPOMYECKHMX 3M0caX M MHU(ax, CBA3aHHBIX C NpHPOJOoW. B
OTJIMYUE OT JTOr0, B AHIVIMACKUAX CKa3Kax M OJMHYECKHX TEKCTax Turepoosa
UCTIONB3YETCST I CO3JaHMs BOJIICOHBIX MHPOB, JIpaMaTU3allUM  JIMYHBIX
npeoOpa3oBaHUil W Tiepenayn MOpPaJbHBIX YpPOKOB. Ha ocHOBe aHamm3a Takux
U3BECTHBIX NpousBeneHuil, kak Kuuea /lede I'opeyoa, Kopoeny, [ocex u 60606uvlii
cmebens, 3onywka, QOoducces w beogynvgh, WcclenOBaHWE TIOKA3bIBACT, Kak
KYJbTYPHBI KOHTEKCT (DOPMHUPYET HCIOJIb30BAaHHE W HA3HAYCHUE THUIEPOOJIbl B
KaXI0M Tpaguuuu. Pe3ynbTaThl HCCIEIOBaHUS CBHICTEIBCTBYIOT O TOM, 4TO,
HECMOTPSI Ha YHHUBEPCAJIbHOCTh JAHHOTO IPHEMa, €ro IIOBECTBOBATEIBHBIC H
CHUMBOJHMYECKHE (YHKIMH CYIIECTBEHHO pa3M4yarOTCd B 3aBHCUMOCTH  OT
KYJIBTYPHBIX OCOOCHHOCTEH, OTpaxasl pa3InyHble MUPOBO33PEHUS U TUTEPATypPHBIC
MPHOPHUTETEHI.

KuroueBble ciioBa: runep6oia, azepbaiimkanckas MuQoiaorus, aHrmuicKue
CKa3KW, JIHYecKas JHMTeparypa, CTHIMCTHYECKHE CPENCTBA, YCTHAs TPaauIus,
KyIbTypHas  CHMBOJIMKA,  TE€POMYECKOE  IOBECTBOBAaHHE,  CPaBHUTEIbHOE
nuteparypoBeaenue, ene ['oprya, beosynsd, Ockap Yaitnbi.

Introduction

Hyperbole (“miibaligs” in Azerbaijani) is a rhetorical device involving
deliberate exaggeration used to emphasize a point, intensify emotion, or highlight the
greatness of a character, event, or setting. In both Azerbaijani and English
mythological and epic traditions, hyperbole serves as a vital stylistic and narrative
tool.

Hyperbole in Myth and Epic

Myths or legends that emerged within the oral traditions of various peoples
are also a source for artistic analysis as literary works. Based on the principles of
such analysis, let us first briefly consider the historical aspect of myth formation.
Myths represent the archaic period in the development of human civilization, dating
back to the time before the primitive communal system had fully taken shape. The
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most important precondition for the emergence of myths is the formation of human
speech. The worldview of ancient people was tied to cosmo-centric ideas about
themselves and the surrounding world. During this period, animism and
anthropocentrism are clearly observable. The influence of paleo-contacts at the level
of terrestrial civilizations is possible, although this has not been proven. Due to their
close interaction with nature and the necessities of survival, ancient people
developed a need to explain the essence of surrounding events both to themselves
and to others. Considering the narrative character of this type of folk creativity,
which was intended to reflect the perception of life and the adaptation to it within a
unity with nature and the world as a whole, the number of metaphors used is not
particularly large. Among the most frequently encountered hyperboles in Azerbaijani
myths, the following examples can be noted:

“He was such a hero that you had to see him to believe it—he could uproot a
hundred-year-old plane tree with a single pull. When he roared, lions and tigers
would look for a hole to hide in” [1, p. 39].

In this example, we witness the exaggeration of a hero’s strength—"uprooting
a hundred-year-old plane tree" and "lions and tigers looking for a hole to hide in"
are hyperboles.

“Then comes a time when it rains, it rains so heavily that you could grab the
end of it and climb into the sky.” [1, p. 43]

In this example, the expression "grabbing the end of the rain and climbing
into the sky" is a hyperbole. It is, of course, impossible to hold on to rain and ascend
to the sky. This phrase merely conveys the intensity of the rainfall in the form of
exaggeration.

Hyperboles are most frequently reflected in specific types of myths—namely,
cultic, anthropogonic, totemic, heroic myths, epics, and legends—and are often
intertwined with customs and traditions.

At the same time, hyperbole is also used as an individual artistic ornament to
make a more active impact on the listener's imagination:

"...My child, don’t drink it, I've tasted it myself: my life has passed, my whole
body has decayed and wasted away, yet | still cannot die. Death must be a beautiful
thing, my child. Don’t drink this water and end up like me." [1, p. 48]

In this example, the speaker's description of their entire body decaying but
still being unable to die serves as a hyperbolic expression of prolonged suffering and
regret.

The artistic structure of myths is closely connected to their themes and their
proximity to other genres of oral folk literature. In order to determine the level of
metaphorical nature in a particular myth, it is important to remember that there exist
various types of myths: those describing cosmic disasters and storms, myths related
to human life—such as those involving the use of living water, myths about the first
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humans, the origin of animals and plants, myths involving ancestors, hunting, sacred
places (including stones), and tales about how someone turned into stone, among
others. There is also a category of myths associated with supernatural beings, such as
jinn, ghouls, forest spirits, etc. These include mythological tales and epics, myth-
based beliefs, taboos, trials, interpretations of spells, and more. In all of these
narratives, hyperboles are widely used in their descriptions to intensify the emotional
and imaginative impact.

The English language serves as a medium for concretizing objects and
expressing human emotions through abstract concepts, making it a language rich in
artistic devices. Among the various semiotic systems, the artistic device is the core
linguistic unit that defines its distinct character. In the literary imagery of Oscar
Wilde, who is renowned for his English fairy tales, the word functions as a unifying
link that connects conceptual features. Wilde deliberately employs hyperbole in his
expressions. By repeating the same word in different stylistic forms, the author
directs the reader’s attention to the central theme he unfolds in the tale. [4, p. 78]

In "The Nightingale and the Rose,” when depicting the themes of life and
death, Wilde uses the word “sweet” to describe life (as a beautiful gift from the
Creator), and the word “shadow” to portray death (as the arrival of death that
prepares the soul for “the realm of shadows”). This contrast between the lexical units
“sweet” and “shadow” reveals an artistic juxtaposition that reflects the duality of life
and death in Wilde’s symbolic narrative.

“Sweet is the scent of the hawthorn, and sweet are the bluebells that hide in
the valley...” [8, p. 119].

In this example, the author uses the word “sweet” to express the beauty of the
hawthorn’s scent and the hidden bluebells in the valley through hyperbolic language.
However, in reality, neither the scent of hawthorn nor the bluebells have any literal
connection to the actual taste of sweetness. The term “sweet” is employed
metaphorically and exaggeratively to intensify the emotional and sensory appeal of
the natural imagery.

Hyperbole is a common stylistic device found in various forms of literature,
including fairy tales and epics. It is often used to exaggerate, emphasize, or create
vivid imagery. In English fairy tales and epics, hyperbole serves multiple purposes,
shaping both the narrative and the overall tone of the story.

"Jack and the Beanstalk"

Hyperbolic growth: "The beanstalk grew up and up until it reached the sky.” [3]
The fantastical growth of the beanstalk highlights the magical and imaginative
character of the story.

"Cinderella"

Exaggerated transformation: "Her dress was so beautiful that it outshone the
sun." [6]
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The hyperbole emphasizes the magical transformation and underscores the stunning

beauty of Cinderella’s gown.
"The Three Little Pigs"

Extreme fear: "The wolf huffed and puffed, trying to blow the house down with
all his might" [2]. This hyperbole enhances the dramatic tension and highlights the

threat posed by the wolf.

Homer’s "
Heroic st

strength and hero

The Odyssey"
rength:

ic nature.

"Beowulf"

Exaggerated battles: "Beowulf fought with the strength of a dozen warriors." [5]
The hyperbole magnifies Beowulf’s valour and contributes to the epic’s heroic

atmosphere.

Table 1 presents comparative insights of hyperbole in Azerbaijani and English

myths.

Table 1. Comparative Observations of Hyperbole in Azerbaijani and

English Myths

ISSN 2224-9257

“Odysseus was as strong as a thousand men.” [T7]
This hyperbole, a typical feature of epic tales, underscores Odysseus’s extraordinary

| Element || Azerbaijani Tradition | English Tradition |
Narrative Role Heroic Valm.”’ nature mysticism, Fantasy, magic, moral clarity

oral expression
Common Physical power, weather, Magical growth, transformation,
Subjects suffering, natural force exaggerated conflict
Cultural Linked to ancestry, customs, and ||Reflective of individualism,
Function cosmic understanding justice, and magical realism
Example Basat, Koroglu, mythical Jack, Cinderella, Beowulf,
Characters ancestors Odysseus

Source: Author’s own.

The comparative table delineates striking contrasts in the utilization and
purpose of hyperbole in Azerbaijani and English literary cultures. While in
Azerbaijani literature, hyperbole is utilized for the glorification of heroic figures,
portraying the elements of nature, and collective experience via oral tradition, it
validates a sense of national belonging and ancestral affiliation, which is in

conformity with cultural rituals and symbolic meanings inherent in folklore.

Conversely, English stories employ hyperbole to heighten fantasy, enhance
dramatic impact, and underscore moral change. The focus is on personal experience,
fantasy, and magical realism. Whereas Azerbaijani hyperbole is cantered on heroic
strength, emotional agony, and forces of nature, English hyperbole prefers to dwell
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on magical occurrences, inflated beauty, or threats that provide tension and
resolution within the story.

Azerbaijani myths are culturally saturated with hyperbole as part of a larger
cosmology drawing on community values, tradition. Myths and fairy tales in English
employ hyperbole more as a literary tool in which to build fictional worlds and
convey personal or moral lessons.

The character types also differ. Azerbaijani heroes like Basat and Koroglu are
collective embodiments of national strength and courage, whereas English heroes
like Jack, Cinderella, Beowulf, and Odysseus are individualized characters with
exaggerated traits that emphasize personal quests or transformations.

In short, though both traditions resort frequently to hyperbole, the cultural
prism in which it is used is very different—Azerbaijani literature stresses shared
identity and mythic continuity, but English literature personal growth, fantasy, and
moral symbolism.

Conclusion

In both English and Azerbaijani literary cultures, hyperbole is not only a
rhetorical device but a semantic bridge between the real and the supernatural, the
individual and the collective, the human and the mythic. When praising heroes,
dramatizing victimhood, or exaggerating the extraordinary, hyperbole is a narrative
fulcrum that amplifies the affective and symbolic potential of myths, epics, and fairy
tales alike.
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