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WORKS IN THE WORLD LITERATURE
Summary

This article shows the theme of family by Lyudmila Ulitskaya, Russian
literature writer, which plays an essential role in the literature. Thie theme is the
main characteristic feature in her literary works. She created many literary works
with the theme of family and marriage, because in her opinion the family is the main
value of life (“Medea and her children”, “Sonechka”, etc.). In this article i1 also show
the main role of woman as mother in the cretaive works by L. Ulitskaya. For L.
Ulitskaya the mother is main person in the family, who pr eserves it from everything
bad. She can solve so many promblems not only in her life but also in other lives of
her close relatives. The Russian writer calls people always to keep the family, home
and try to save them from all hardships. According to the writer it is not right for
woman to dominate on everything in the family. Because it leads to the divorce of
family. In her works she always tries to show the harmony in the families, if she can.

Key words: family, woman, mother, marriage, children, literature.

In the tradition of Russian classical literature, the family is the moral basis of
human life and being. Family issues cover almost all the works of the nineteenth
century. The twentieth century — terrible and tragic — has made its own adjustments
to the perception of this topic

The works of women writers in literature record the crisis state of the family
in society, at the same time they contain an attempt to comprehend the institution of
the family, its understanding, perception in today's society.

Ludmila Ulitskaya and her prose occupy an important place in Russian
literature, and especially in Russian postmodernism. The peculiarity of her literature
is the fact that it is very difficult to define her prose by a single title.

Lyudmila Ulitskaya's work is a notable phenomenon in modern Russian
literature. In Ulitskaya's work, the genre of the story occupies a predominant place.

The theme of family is considered characteristic for the works of Lyudmila
Ulitskaya, not only in her novels, but also in small prose. At the heart of this theme
are different relations - marital relations, relations between parents and children, but
also relations between people who are not bound by blood ties. The family is not
always described as an ideal connection of people living in one house, but their bad
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relations, cheating, inability to fulfill their parental role, and many other aspects of
family problems are emphasized.

Lyudmila Ulitskaya wrote many works with the theme of family and
marriage, because she considers them the main values in life. She talked about it in
many interviews, which is mentioned in Demidova's article, which conveys
Ulitskaya's words that "family is the basis of everything” (4, 49). In the story
Daughter of Bukhara, family relations are initially good, even idyllic. Dmitri returns
home with a beautiful intelligent woman Bukhara, and they love each other very
much. Both parents were immensely happy when Bukhara had a daughter Milochka.
But after some time, the family idyll began to crumble. The doctor proclaimed
Milochka's diagnosis: classic Down syndrome. Before discussing this problem, we
should mention the important role that tradition plays in Ulitskaya's works.

In Daughter of Bukhara in the last five generations only one male child has
always been born, and Ulitskaya defined this as a "hereditary peculiarity”. The role
of the representative of the old generation is played by Andrei, Dmitry's grandfather.
His grandson and his fiancée come to visit him and he welcomes them into his home.
Through Andrei, the difference between the families in the past and in the present is
shown. Bukhara and Dmitri's family is not typical because besides Andrei's
grandfather, Aunt Pasha, who was also a member of the older generation, is
considered a member of their family. She at the first moment, because of national
prejudices, did not believe Bukhara, but love for Milochka united the women, and at
the end of the story it is Pasha who utters the words that "(...) actually become the
highest praise of Bukhara's maternal feat". Pasha is not related by blood ties to
Milochka, but in spite of that, she had a very great love for her. On the other hand,
the blood bond failed to keep Dmitry in their house.

The family in the story Lyalin's House has more members than the families
already mentioned; it consists of Lyalya's mother, Mikhail's father, Gosha's son, and
Lena's daughter. This family also differs from the previous ones in that it shows a
new perspective, i.e., it shows the parents' love for both daughter and son in parallel.
The peculiarity of this story is that the father is shown in a good light, while it is the
mother who develops a bad relationship with her daughter. Lyalya's mother is
presented in an image that is usually associated with male protagonists. From the
very beginning, she has a special understanding of marriage: "Lyalya had a subtle
theory of marriage, according to which it appeared that adultery only strengthens the
marriage, giving birth to a sense of guilt in the spouses, gently cementing any cracks
and chips in the relationship” (6, 80). She was ready to love everyone except her
daughter because she was jealous. Lyalya had many lovers, and she had strong
feelings of love for her son and for her husband, but she could not love Lena.

The image and motif of mother is one of the main defining features of
Ludmila Ulitskaya's literary works. But in her early works she did not write about
women whose main role was motherhood, and she "emphasizes such features of the
heroines' character: they are strong women, ready for a feat in the name of their
children, binding together all near and distant relatives with their love". On the other
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hand, trying to make all family members happy, women often remain lonely, as
happened to Bukhara. But she was satisfied with her life as her daughter became the
center of her life. With Lyalya from the story Lyalin's House it was quite the
opposite - she saw her daughter as competition and fought with her for her young
lover Kaziyev. She had no maternal feelings for Lena, but she loved her son. Lyalya
simultaneously wanted Lena to become a "femme fatale” as well and she was very
angry with Lenin's lack of concern for her appearance.

The theme of the family in L. Ulitskaya's stories is represented not only in the
development of love, but also in the images and motives of childhood, which are
most fully embodied in the disclosure of the key moments of the child's special role
in the family, his special position. In the stories of the "Mystery of Blood" cycle,
three main images are associated with the motif of childhood: a child, a mother, and
a father. In the first story of the cycle "Establishing Paternity”, at the level of the
author's consciousness, the problem of an alien / native child and a real / non—native
father is stated, which are accompanied by the emergence of an intonating situation -
a family secret, the secret of birth. In L. Ulitskaya's stories, he often performs the
function of a binding link in the family relations of parents (we are talking only about
real families built on love).

Ulitskaya also develops the motif of fatherlessness in her works.
Traditionally, the father was the head of the family, but if he left for any reason, this
role was fulfilled most often by the mother. Children who grew up in such an
"incomplete” family do not consider this situation unusual. Alexyutina states in her
article that "a real father is the one who raised the child, who takes care of him all his
life; at the same time, the presence of a father in the family is increasingly becoming
optional - in such works the deconstructive collision of fatherlessness is actualized"
(2, 116). In the story Daughter of Bukhara, the protagonist takes this role upon
herself, and does not think about her husband at all. When he tells her that he has
found a new woman, she invites them to live with them. This shows that from the
moment she was born, Milochka has a major place in her mother's heart

There is no direct description of Michal's involvement in upbringing, but
through Lena's attitude "to her beloved father" it can be concluded that he had a
positive influence on his children (6, 80). At the same time, the most important part
of his character was his work. He worked as a professor and he spent most of his free
time alone in his study. The study represented the opposite of the kitchen, which was
the center of the family and the family home. The opposite of the male and female
spheres is evident here: "He liked the clatter of the warm kitchen, and the beautiful
young wife, and the whole atmosphere of the eternal pre-holiday, but even more he
liked to close the door behind him and immerse himself in the endless and
unnecessary plays of Tirso de Molina" (6, 81). By his choice of the study as a place
of relaxation rather than the kitchen, where most of his time was spent not only by
his wife but also by his children, he showed that work was more important to him
than family.
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Genetically, the family should be organized according to the male/patriarchal
model, allowing it to exist as a phenomenon in the real world. The traditional family
functions of the head of the family (clan); protector; breadwinner/breadwinner are
inherent in a man. In such a traditional family model, a woman got the role of a slave
partner. A number of transformations have taken place in the modern family model,
which are reflected in the work of L. Ulitskaya. The peculiarity of the family theme
was revealed by comparing a number of motifs and images of both constructive and
deconstructive types. The image of the mother in L. Ulitskaya's short prose is
presented exclusively within the framework of a constructive type. Mother and child
act as one. In the modern family, the feminine prevails over the masculine, which,
according to the author, is a reflection of the disharmony of reality, one of the
manifestations of the chaotic modern artistic worldview. The reflection of the
catastrophic state of the world in the variety of its forms has become the main feature
of the modern literary process. The more important it turns out to be the search for
universal moral supports in human life. It is the family in the artistic world of L.
Ulitskaya acquires the significance of the dominant axiological category.

In the process of working on the problems of the study, we have identified a
number of axiologically significant motives that identify the theme of family — the
motive of childhood, the intonating images of which are the image of a child, mother,
father, as well as the motive of love, embodied by images of "ridiculous™ marriage,
real family, pity, jealousy and others. These motivic complexes are represented by
two polemizing meanings: constructive and destructive.
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AWUTAH I'YCEMHOBA
JIOIMUJIA YJIULKASI U TEMA CEMbU B EE
IMPOU3BEJEHUAX B MUPOBOM JIUTEPATYPE.
PE3IOME

B oroit cratee mokazaHa TeMa CEMbU PYCCKOM INHCATEIbHULBI JIFOAMUIIBI
Yaunko#, KOTopasi UIpaeT CyLECTBEHHYIO POJIb B JIUTEpAType. JTa TeEMaA SBISIETCA
[JIaBHOM XapaKTepHOW 4epToil B ee JUTepaTypHbIX IpousBeneHusix. OHa coznana
MHOT'O JIMTEPATypHBIX MPOU3BEICHUN ¢ TeMOW ceMbU U Opaka, MOTOMY YTO, IO €€
MHEHHIO, CEMbsI - TJIaBHAs IIEHHOCTD u3Hu (“Menes u ee neru”, “CoHeuxa” u Ap.).
B oTOli cTaThe g TaKkKe IOKa3blBal0 TIJIABHYIO pOJIb JKEHIIMHBI KaK MaTepHU B
TBOpUecKkux npousBeneHusax JI. Ymunkas. Jns JI. Yinukoit maTe - TJIaBHBINA YEJIOBEK
B CEMb€, KOTOpBIH o0eperaer ee oT Bcero miaoxoro. OHa MOXKET PelIuTh TaK MHOTO
npoOsieM He TOJbKO B CBOEH J>KM3HH, HO M B JKHU3HM JPYIHMX CBOMX OJIM3KHX
POJCTBEHHUKOB. Pycckas mucareibHMIA MPU3BIBAET JIIOJEH Bceraa Oepeyb ceMblo,
JOMAIlHUM oyar W cTapaTbcsi yOepeub uX OT Bcex HeB3roA. [lo MHeHHio
NUCaTeNbHULIB], JKEHIMHE He MoJ00aeT JOMHHHUPOBATh BO BCeM B cembe. [loToMy
YTO 3TO NPUBOJUT K pa3BoAy ceMbu. B cBoux paboTax OHa Bcerja crapaercs
[I0Ka3aTh TAPMOHUIO B CEMbSIX, €CIIU MOXKET.

KuroueBble cji0Ba: ceMbsl, XKEHILMHA, MaTh, Opak, IeTH, TUTepaTypa.

AYTON HUSEYNOVA

LYUDMILA ULITSKAYA VO DUNYA ODOBIYYATINDA ONUN
OSORLORINDO AILO MOVZUSU
Xiilaso

Bu moqgalodo odobiyyatda miihiim rol oynayan rus yazig¢ist Lyudmila

Ulitskayanin osorlorinde ailo mdvzusu gosterilir. Bu mévzu onun adabi osorlorindo
519



Azarbaycan Milli Elmlor Akademiyasi M. Fiizuli adina Olyazmalar Institutu, ISSN 2224-9257
Filologiya masalalari Ne 2, 2024
Sah. 515-520

osas xiisusiyyat kosb edir. Yazig1 Ailo vo evlilik mévzusuna aid bir cox odobi asor
yaradib, ¢iinki onun fikrinco ailo hoyatin osas doyeridir ("Medea vo usaqlar”,
"Sonechka" vo s.). Bu yazida L. Ulitskayanin yaradiciliq asorlorinds bir gadinin ana
kimi osas rolunu da gostorirom. L. Ulitskaya ii¢clin Ana ailoni biitiin pis seylordon
goruyan osas miihiim insandir. Yalnmiz hoyatinda deyil, digor yaxin qohumlarinin
hoyatinda da bir ¢ox problemi hall eds bilor. Rus yazigist insanlari homiso ailasini,
evini saxlamaga vo onlar1 biitiin ¢otinliklordon qorumaga c¢agirir. Yaziginin fikrinca,
gadmin ailodoki hor seyo hakim olmasi uygun deyil. Ciinki bu, ailonin bosanmasina
sobab ola bilor. Osorlorinde homiso bacardigi toqdirds ailolorde harmoniyani
gostormoays calisir.
Acar sozlar: ailo, qadin, ana, evlilik, usaqlar, adobiyyat.

Rayci: professor Naido Mommodxanh
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